
Handel's "Ode" and Mozart's "Requiem"
AMONG THOSE PRESENT IN THE MUSICAL EVENTS OF THE WEEK
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Sehola Cantorum to Give
Unfamiliar Choral Classics

By H. E. Krehbid
Performances of two choral classics

.one secular and the other religious.
aro promised at the conceit of the
Schola Cantorum, under the direction
of Mr. Kurt Schindler, next Wednesday
evening in Carnegie Hall. They are
Handel's "Ode on St. Cecilia's Day"
and Mozart's "Requiem." Practically
they will be novelties to all except vet¬
eran concertgoers. To recall a perform¬
ance of tho former one must have a

memory going back thirty-nine years,
of the latter twenty-five years at least.
Handel's setting of Dryden's familiar
poem may have been performed before
this in Manhattan, but. If so, we have
no knowledge of the fact. The only
performance which lives In our mem¬
ory, and our records, was one given by
the Philharmonic Society of Brooklyn,
under the direction of Theodore
Thomas, on December 18, 1880. By a

significant coincidence, the first per¬
formance which we heard in this city
of Mozart's "Requiem" was also given
by Mr. Thomas and the Brooklyn Phil¬
harmonic Society, on December 20,1884.
The Oratorio Society performed it
twice, under the direction of Mr. Wal¬
ter Damrosch, la 1887, sine« whioh time
it has had no hearing («t a publie eon-
cert, at least), except a very unsatis¬
factory one at a service of the Church
Choral Society, conducted by Blehard
Henry Warren, in the Church of Zlon
and St. Timothy, on Decemb«sr 20, 1894.
The absence of the "Ode on St. Ce¬

cilia's Day" from loéal concert lists
may have Its explanation in the annual
performances of "The Messiah" which
have made the production of even such

\ masterpieces as "Israel In i Egypt,"
"Samson" and "Judas Maccabsras" ex¬

ceedingly rare events. Why the
"Requiem" has been so sadly neglected

| we do not know, unless it he because
the conductors of our choral societies
are fearful about all extended liturgical
compositions except Verdi's "Mass for
the Dead" and Rossini's "Stabat Mater,"
whose popularity lies in the theatrical
character of the music However this
may be, there is something interesting,
as well as timely, to be said about the
compositions which are to be heard
next Wednesday.
Handel's Setting «of Dryden's Po-em
Handel composed the "Ode on St.

Cecilia's Day" for ¿he celebration of
the saint, which falls annually on No¬
vember 22, in the year 1739. In this
he followed a custom inaugurated In
England by Purcell in 1688. Prior to
that %irae there had been no public
celebration of the anniversary of
St. Cecilia, whom the traditions of the
Church describe as a martyr and who,
because cf a storied skill in music, had
b-scome the patron saint of musicians.
Purcell, in 1988, wrote three odes on
the day and thereby set . fashion
whleb lived for mor» than half . cen¬
tury. Dryden wrote his ode in 1687and it was given for composition to anitalien named Draghi. In 1786 Handelmade a setting of Dryden's secondode. "Alexander's Feast," whleb «cele¬brates the power of muslo as exempli¬fied in the tale of Timotheas. Its suc¬
cess led him. three years later, to take
up the earlier poem and give it theworthy musical treatment which it hadnot received. He began the work ofeomposition on September 16, 178», andcompletad it nine d*f latar. Tha firstnerformanc« was announced by "TheLondon Dally Post" on November 17of the seme years, «a follows;
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Inn Fields, on Thursday, November!
22 (being St. Cecilia's Day), will be
performed a new ode with two con¬
certos for several instruments, which
will be preceded by 'Alexander's Feast'
and a concerto on the organ," etc.
The ingenious manner in which Han¬

del resorted all through the ode to
little artifices to give musical delinea¬
tion to the pictures and sentiments of
the poet's lines is calculated to cause
an amused smile, despite the fact that
nowadays nearly all composers of in¬
strumental- music resort to imitative
effects. When the ode was performed
in Brooklyn, a reporter for "The
Eagle," observing Handel's obvious
devices, somewhat irreverently com¬
pared the ode to the dialect exercise-
song of school children called "Johnny
Schmöker." Little Wonder. "Through
all the compass of thevnotes it ran,"
reads one line of the poem, and Handel
makes his chorus sing» the notes of
the scale both up and down. "The
trumpet's loud clangour," sings the
tenor; and the "loud clangour" comes
from the orchestra's trumpeter as
promptly as the tympani give
"The double, double, double beat
Of the thundering drum"

as soon as this instrumental effect
is suggested. So it goes on with
"The soft complaining flute
In dying notes''.
and
"Sharp violins complainTheir jealous pangs and desperations,"
all sketched in the score in a manner
which might have occurred to any tyroin composition. Effects like these were
favorite devices of even the greatest
composers. Handel makes his orches¬
tra accompany "Their land brought.forth frogs" (in "Israel in Egypt")with a jumping accompaniment, hitvioMns buzz like a swarm of gnatswhen the chorus sings "And there carat-all manner of flies," and even Beethover
in his great mass in D illustrates "Hi
ascended into heaven" and "Descendecinto hell" by making the voices g<through the motions of ascent ancdescent and intensifies the prayer fo:
peace by trumpet and drum calls whicl
suggest the nearrtess of war.
How Mozart Composed the "Requiem"The story of Mozart's "Requiem" 1
one of the most familiar to readers omusical biography. AH its elements-the mystery _urrounding the bringiniof the commission to tho composer, thstrangely oppressive influence of thwork upon Mozart, the premonition ohis own death, which was so mournfully realized before the completioof the mass, the reticenco and appeal
anee of the messenger who came witthe commission and again for the scor
.all these elements formed fascinatin
material for the story-teller, and hhas impressed them strongly on thworld's mind. They do not compasall the facts of the tale, however, noithough the most romantic, are they th
most interesting.

It required a fierce controversy ofifteen years' duration to determine thprincipal circumstances connected witthe composition and publication of thwork and to fix with a moderate dc
gree of certainty the extent to whicianother hand than Mozart's was employed on the swan song which he leíunfinished, and during the eighty yearwhich have elapsed since the close othat controversy many new facts havbeen added to the strange history othe musical creation which old CantoHiller, of Leipslc, designated as "th
greatest of all works by the greatest oall masters."

A Ghostly Messenger
The mysterious commission earnfrom * certain Count von Welsegg, whlived at Stuppach, a village In LoweAustria, on the highway between Vieri

na and Trieste. The Countess voWelsegg had died early in 1791 and thcount, who was an amateur musiciaof small talent« but great ambition, d«cided to secure honor for the livinwhile doing honor to the dead by thperformance of a grand "requiem,which should go to the world as hi
own, though he could not create an)thing. The plan was similar to otherof a smaller kind which he had carrieout before. He wa, in tho habit oorehasing their compositions fror

musicians, transcribing them and then
giving them out as his own. It is even
said that once he produced one of
Mozart's symphonies as his own work,and was only detected by one of the
musicians who had played it in Vienna.
Having resolved to pursue this dis¬
honest plan with relation to a "re¬
quiem," he dispatched a trusty steward,
a man named Leutgeb, to Mozart with
instructions how to act so as to securethe coveted work under pledge ofstrictest secrecy and in such a mannerthat discovery would be impossible.Leutgeb was tall and thin, main¬tained a solemn air and was dressedin somber gray; his appearance andthe singular terms of the propositionwhich he brought in an unsigned letterfrom the count made a strange im¬
pression on Mozart. The character ofthe work appealed to him, however,and after consulting his wife he de¬cided to accept the commission.' The
price he demanded was either 50 or100 ducats (here the accounts dis¬
agree and there is no certainty); he
did not know when the mass would be
finished, but he asked, without learn- iing, where-he should deliver it. Soon jafter this interview the messenger with jthe mysterious manner returned, paiddown the price asked and added that !the demand had been so modest that ithe patron who was ordering the work jwould add to it a considerable sum onthe delivery of the score; moreover,Mozart might write as he pleased, but
must net make an effort to discoverhis patron. Thus the commission wasgiven. (A Premonition of Death
Shortly thereafter Mozart was aboutto visit Prague to produce there hi«

opera "La Clemenza di Tito." He andhis wife were stepping into the car¬riage when the messenger in graypulled- Mme. Mozart's dress. "Whatwill now become of the 'Requiem'?" heasked. Mozart urged the necessity ofhis journey, said he could not sendnotice to nls unknown patron andpromised to take up the work immedi¬ately on his return. The answerseemed to satisfy the messenger. Itwas the middle of September whenMozart returned again to Vienna, and,faithful to his promise, he began the"Requiem."
The completion of "The Magic Flute"compelled a brief interruution, but the

opera was performed on the 30th ofthe month, and after that, it appears,Mozart devoted himself almost exclu¬sively to the work which now had taken
a supernatural hold on him. His imag¬ination was excited by the mysterysurrounding it, and being bodily feebleat <he time (from an attack of sicknesswhich fell on him at Prague), he wouldsometimes faint away while at work.He could not banish it from his mind,however, and night and day found himat the labor of composition. His wife,who saw the change come over himwith deep concern, tried various meansto enliven him, but in vain. She wouldtake him to drive in the Prater, but hewould Bit still, with a settled melan¬choly on his features, Bunk in thought.It was during one of these drives thatho told her of his foreboding of death."I am writing the 'Requiem' for my¬self." She tried to reason him out ofhis melancholy, but he only replied;"No, no! I feel it too strongly. I
am not much longer for this world."He conceived fantastio ideas about the
messenger who had brought the com¬mission, and his friends could not turnhim from them. His wife, fearful ofthe consequences of his mental depres¬sion and increasing physical weakness,consulted a physician, and at hia sug¬gestion took the "Requiem" out of hishands. Then he rallied, and on No¬vember )5 he wrote a cantata for theFree Masons.« The success of this littlework and the enthusiasm of his friendsin the fraternity seemed to have re¬stored his spirits, and at his requestthe score of the "Requiem" was givento him again and he began -to writewith new zeal. His strength had beenoverestimated, however; he relapsedInto his former melancholy, grewfreaker and finally was brought to hiseathbed.

Death of the Composer
He would not abandon his task, nem-tver. He kept writing mataría!« on hisounterp&ne und hitt pianoforte besid« (

-

iis bed. As fast as a part was finished t
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h« would have his friends sing it whilehe played the pianoforte accompani¬ment. A feverish anxiety to finish the
work and know how it sounded took
possession of him. On the day of hisdeath he took part in the singing, car¬
rying the alto part. Shack, who tellsthe story, sang soprano; Hofor, Mo-
snrt's brother-in-law, tenor, and Gerle,bass. They had got as far as the first
measures of the "Lacrymosa" when Mo-
sart began to weep, and laid the musicaside. This was December 4, at 2»'clock in the afternoon. "In the courseof the afternoon," writes Pole; "hisivife's sister found Süssmayer (a pupil)it Mozart's bedside in eager conversa¬tion with him about the 'Requiem.'Have I not told you,' said the dyingman, as with tearful eyes he turned
on the score, 'that I vas writing the'Requiem" for myself?' He soon became
worse, but even in his last momentsthe 'Requiem'- seemed to occupy histhoughts. He puffed out his cheeks and:rled to imitate the effects of the drums.Soon afterward' he raised himself up,Dut his eyes were glazed; he leaned hislead against the wall and seemed to¦.lumber, and an hour after midnightlis spirit passed peaceably away."
How a Fraud was Perpetrated
The continuation of the story is notaltogether creditable to Mozart's widow.?ha composer had roceived all the

noney ho had demanded for the work
rom the messenger, but she evidentlytad an eager eye on the promised
»onus and feared that it would not beorthcoming unless she could delivercompleted score. She employed a
nan named Eybler, of the Court Or¬chestra, to finish the composition, but
;(! became dissatisfied and quit the/ork. Other musicians were asked andeclined. Finally Süssmayer undertookhe task, for which he was particularlylualified because of his knowledge oflozart's style and wishes and also be¬
au so he had no scruples on the sub-
ect of the deception which Mme.lozart wished to practice. Ho lefthe "Requiem Aeternam" and "Kyrie"
n Mozart's handwriting, copied whatlozart had written of. the other num¬
ere, filled in the instrumentation as
e had been directed by the dying com-
oser, composed the lacking move-
íents, repeated the fugue of the firstumber in the last and handed to the'idow a complete score so remarknblyike the handwriting of Mozart that«-hen the genuine and spurious sheets
'ere Joined together it was almost im-ossible to detect the deception. Thentire score was then copied for theIdow and the original manuscript,hich included Mozart's autograph of
is two numbers, "Requiem" snd

i.
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"Kyrie," was given to Count Walsegg'B
messenger when next he called. Count
Walsegg in turn copied the score withhis own hand, wrote on the title page"Requiem,, composto del Conte Wal¬segg," and after a space had the-'ma ,6performed as his own at Neustadt.The original he locked up in his libraryand it was sold with the rest of hismusic after his death. It was discov¬ered in 1838, after it had passedthrough the hands of several owners,and purchased for the Imperial Libraryat Vienna, where it now is.
The rest of the history of the scoreis too long to tell. Mme. Mozart,feeling secure in the belief that theunknown person who had commissionedthe work would not dare interfere withher plans, arranged performances inVienna and Leipsic, sold a copy of the

score to the King of Prussia for 200friedrichs d'or, attempted to persuadeBreitkopf & Härtel to publish it, but
ran up against scruples which were
overcome by a letter from Süssmayer,who now, however, laid claim to agreater part of the first four numbersof the work, the conclusion pf the"Lacrymosa" and all of the. "Sanctuti,""Benedidtus," and "Agnus Dei." Togive the work uniformity, he said, hehad repeated the fugue of the "Kyrie"to ¿he "Cum Sanctus." Breitkopf &Härtel published the "Requiem" in1800, "according to the score belongingto the widow furnished to them forthe purpose." They said nothing aboutthe doubtful authenticity of the workbut published Süssmayer's letter intheir journal and in a comment ques¬tioned his ability to do what he hadclaimed. Twenty-five years later thegenuineness of the composition was at¬tacked by Godfried Weber, and therefollowed a controversy, in which manyof the greatest musicians alive tookpart, among thorn Beethoven. We haveseen the original of his letter, in whichhe ridicules the pretensions of Weber tobe able to pass on the authenticity ofa work by Mozart. When last weheard of it this letter was in the hajidsof a concert manager to whom we ex¬plain«, its meaning and value. It wasonce, we believe, the property of thelate Max Heinrich.
Confession being\ good for the soul,we desire to make one.not only topromote our own sanctity, but to re¬lieve honorable gentlemen of an un¬just imputation. We read a memo¬randum hastily a week ago. and in-eluded the Philharmonic Society, Mr.Stransky and Mr. Humiston in the listof those implicated in the Hofmsnn-evorsky hoax. "The Haunted Castle"
as played here by the PhiladelphiaOrchestra, not by tilo Philharmonie So¬ciety.
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Programs of the Week

SUNDAY
Manhattan Opera House, 2 p. m.

Concert by Eddy Brown, Serge Proko-
fieff and Vladimir Resnikoff:
Larghetto .'. HandelMinuet.HaydnBird as Prophet......SchumannTambourin Chinois.Kreisler

Eddy Brown, violinist.Three Country Dances.BeethovenAu Convent.BorodinBallet des Poussins dans leurs coques,
MousBorgskyPrelude in 0 minor.RachmaninoffSerge Prokofleff, pianist.Requiem . HomerVittoria . Carri-imiEastern Romance .Rimsky-KorsakoffChrist Is Risen.RachmaninoffVladimir Resnikoff, barytone.Melodie . TschaikowskyRondino.Cramer-BrownLa Ronde des Lutins..ABazziniEddy Brown.

First Sonata, P minor.ProkofleffSerge Prokofleff.
'Mid the Foe._.TaneyevThe Idiot's Love Song.MoussorgskySylveiin. SindingMai-ko-roashma-'on .Soslavsky(Talmudic student's monologue. Yiddishfolk theme.)Buckwheat Cakes (folksong).UkrainianVolga Boat Song (folksong).RussianVladimir Resnikoff.
Carnegie Hall, 3 p. m. Concert bythe Philharmonic Society:

Symphony in B minor, "Unfinished,"
SchubertConcerto in E minor, Op. 64, for violinand orchestra . MendelssohnSascha Jacobsen.

Seher», "The Sorcerer'« Apprentice"..DukasSymphonio Dances . GriegCapriccio Espagnol. Rimsky-Korsakoff
Aeolian Hall, 3 p. m. Song recital

by George Hamlin:
Per la Gloria d'Adorarvi..,.BononclnlThe Praise of Islay ; Leezle Lindsay(Scotch ballads, arranged by Fritz Kreis-

ler and Reinhold Warlich).
Turn Ye toMe.Old Scotch
Border Ballad, word» by Walter Scott. .Cowen

A Night to May; Serenade; Love Song;The Message (English translations by.Mattulath) . BrahmsL'Adieu Supreme.PierneLe Printemps . HahnThe Bells of Rheims.LemareIn a Garden Wild... .Florence Turner-MaleyWhen We Were Boy and Girl (arrangedby Charles Wood).Old IrishThe Low Backed Car.Samuel Lover
At the Postern Gate....:.. Gena Branecornbe
Nobody Knows the Trouble Tve Seen;Hard Trials ; Swing Low. Sweet Chariot ;I Want To Be Ready (negro spirituals
arranged for solo voice by H. T. Bur-
leigh).

Vine, Vine and Eglantine; A Marriage
Morning (from "The Widow" or "The
Song of the Wren".).Sullivan
City College, 4 p. m. Samuel A.

Baldwin's free organ recital;
Prelude and Fugue In F minor..Handel
Scena Pastorale .Bossi
Passacaglia in C minor.., .Bach
A Song, "Mammy" ; The Deserted Cabin,

Dett
Dance of the Reed Pipes.TschaikowskyChaconne . Bonnet
Prize Song.Wagner
Theme and Finale in A flat.Thiele
Century Theater, 3 p. m. Concert

by the Orchestral Society:
Overture, "Euryanthe" . Weber
Aria (from "L'Enfant Prodigue") .. .Debussy

Marguerite Ñamara.
Fantasia, "Romeo and Juliet". .Tschaikowsky
Violin Concerto In G minor.Bruch

Jacques Thibaud.
Les Preludes .Liszt
Brooklyn Academy of Music, 8 p.

m. Concert by Pablo Casals and Vic¬
toria Boshko:
Etudes Symphoniques.Schumann

Victoria Boshko.
Sonata in G Major.Sammartini

Pablo Casals.
Scherzo . Mendelssohn
Nocturne in D major ; Prelude in B minor,

Chopin
Patético . Scriabine

Victoria Boshko.
Larghetto Lamentoso .L. Godowsky
Minuet . Debussy
Danse Espagnole .Enrique Granados
L'Abeille . Schubert
Allegro Appasslonata .Saint-Saens

Pablo Casals.
La Campanella .Pag_n.fni-Li.zt

Victoria Boshko.
Kol Nidrei .Max Bruch
Papillons .Gabriel Faure
Mazurka; Tarantella.David Popper

Pablo Casals.

MONDAY
Aeolian Hall, 8 p. m. Song recital byDlive Fremstadi

.ado Ben Spesso.Salvator Rosa
Did Italian folksong....Arr. by G. Sgambati
Via che vi Costa.Tommaso Traetta

Calendar for t£e Current Wu\
SUNDAY.Carnegie Hall, 8 p. m., concert by the Philharmonic Society;

Aeolian Hall, 8 p. m., song recital by George Hamlin; Century Theater,
8 p. m., concert by the Orchestral Society; Hotel Rite, 8 p. m., post¬
poned conceit of the Society of the Friends of Music; Manhattan Opera
House, 2 p. m., concert by Prokofleff, pianist, Resnikoff, barytone, and EddyBrown, violinist; Metropolitan Opera House, 8:80 p. m., popular operatic
concert; City College, 4 p. m., free organ recital by Samuel A. Baldwin;
Washington Irving High School, 8:15 p. m., concert of chamber music;

, Park Theater, 8:15 p. ra., English operetta, "Ruddigore" (nil week).
MONDAY.Aeolian Hall, 8 p. m., song recital by Olive Fremstad; 8:15 p. m.,

concert by the Schumann Club; Metropolitan Opera House, 8 p. m.,French and Italian opera, "Le Coq d'Or" and "Cavalleria Rusticana";Waldorf-Astoria, 11 a. m., Mr. Bagby's Musical Morning. ¦'

TUESDAY.Carnegie Hall, 8:15 p. m., pianoforte recital by Mischa Levitzki;Aeolian Hall, 8 p. m.f pianoforte recital by Alfred Cortot; 8:15 p. m.,
concert by the Flonzaley Quartet.

WEDNESDAY.Carnegie Hall, 2:30 p. m., pianoforte recital by Carlos Val-derrama; 8:15 p. m., concert by the Schola Cantorum; Aeolian Hall, 3
p. m., song recital by Phoebe Crosby; Metropolitan Opera House, 8 p. m.,French opera, "La Juive"; City College, 4 p. m., free organ recital bySamuel A. Baldwin.

THURSDAY.Metropolitan Opera House, 8 p. m., Italian opera, "Zaza";Aeolian Hall, 8 p. m., violin recital by Madeleine MacGuigan; 8:15 p. m.,violin recital by Helen Taschner-Tas; Carnegie Hall, 8:80 p. m., concertby the Philharmonic Society; Horace Mann Auditorium, Columbia Uni«
versity, 8:15 p. m., concert by Greta Torpadie, soprano, and Salvatorede Stefano, harpist.

FRIDAY.Carnegie Hall, 2:80 p. m., concert by the Philharmonic Society;8:15 p. m., concert by the People's Liberty Chorus; Aeolian Hall, 3 p. m.,
song recital by Mme. Jencie Callaway-John; 8:15 p. m., pianoforte recitalby Harriet Scholder; Metropolitan Opera House, 8 p. m., Italian opera,"L'Oracolo" and "Pagliaccl"; Hotel Biltmore, 11 n. m., morning musical;Washington Irving High School, 8:15 p. m., concert by the St. Cecilia* Club.

SATURDAY.Aeolian Hall, 8 p. m., pianoforte recital by Gabrilowitsch; 8:15
p. m., violin recital by Gabriel Engel; Carnegie Hall, 8 p. m., pianoforterecital by Molseiwitsch; Metropolitan Opera House, 2 p. m., Italian opera,"Rigoletto"; 8 p. m., French opera, "Carmen," for the benefit of theFrench Hospital » Metropolitan Museum of Fine Arts, 8:15 p. m., freeorchestral consort; Brooklyn Academy of Music, 8 p. m., concert by theNow York Symphony Society.

Plaisir d'Amour.J. P. A. MartiniDans Notre Village (Brunette du 17csiècle) . UnknownVug, O Vove.Edvard GriegBaekken . S\ erre JordanSovnen . Sverre JordanScherzo .J. Hacker-Lnnd«Twilight Dream . Viteslav NovakDeath's Minuet .Viteslav NovakThou Art 60 Like a Flower «sung inRussian) . S. RachmaninoffFate (sung in Russian).S.RachmaninoffMenuet de Rosaline.Francois SimonThe Silversmith (folkdance of Murcia andAndalusia) .Arr. by K. SchindlerDusk In June. Fny FosterNow Like a Lantern.A. Walter KramerCarnaval . Felix Fourdraio
Aeolian Hall, 8:15 p. m. Concert by

the Schumann Club:
Romantic Songs:

Are They Tears, Beloved?, Op. 59,No. 4 .Edvard GritrBride's Song, Op. 25, No. 11,
Robert Schum_nnAh. Twine No Blossoms, Op. 1S.

No. 7.Reinhold Güín»
The Nightingale and the Rose. Op 2,No. 2.Rim^v-KoraskoffQue FaisK'tu Bergère?. .French 18th Century
Medieval Part Songs and Ballads:

La Reine d'Avril.French, about 1160
Concord! Laetitia.. .Latin Hymn, about 1300
J'ay Mil Regrets

Josquin des Près, about 1 .75
Je Suis Trop Jeunette-French, about !_'_»
La Bêle Yolans.French, a)»>ut UM
Sumer la Icumen In

John of Fornsete, about 1220
Six Italian songs in antique style, by Stefane
Donaudy:

Quand' Il Tuo Diavol Nacque, Canzonetta.
Sorge II Sol ! Matrpioln ta.
Freschi Luoghi. Prati Aulenti. Canzone.
Amor Mi Fa Cantare, Canzonetta.
Ognun Ripicchia e Nicchia, Frottola.
Madonna Renzuola, Villanella.
Modem Sonss :

(a) Beau Soir .Claude Debt»..
(b) Le Colibri .Ernest Chausson
(c) From the Hills of Dream. .Cecil Forsyth
(d) The Romaika.Edna Rosalind Park

TUESDAY
Aeolian Hall, 8 p. m. Piano recital

by Alfred Cortot:
Prelude, Choral et Fugue.Cesar Franck
12 Etudes. Op. 10 and «Op. 25.Chopin
Fir-1 Book of Preludes.Debus?.
Etudes Symphoniques .Schumann
At 8:15 p. m. Concert by the Flon-

zaley Quartet:
Quartet in F major, Op. 139_BeetborenQuartet on Negro Themes, Op. 19 (manu¬

script) . Daniel Gregory Mason
Quartet in O major (Kochel*. CatalogueNo. 465).Mozart
Carnegie Hall, 8:15 p. m. Piano re¬

cital by Mischa Levitzki:
Organ Prelude and Fugue, A minor,

d_v. T :.-.

«onao . Moz3rt
Allepo .... . Scarlatti
Etudes SymphonlquM, Op. 13_SchumannPremde, D flat; Prelude. B flat minor:

Etude, F major; Etude, C major; Ma¬
zurka, A flat; Scherzo. C «¿harp minor.

_,. , Chopinfctude, C sharp minor; Etude. D sharp
_ »»»nor. Scriaoin«
Aro,k* . :¦¦:. T->cI«aikow»ky.concert Arabesques on Themes of -.he Blue
Danube Waltz by Strauss_Schulz-Evler

WEDNESDAY
Carnegie Hall, 2:30 p. m. Piano re¬

cital of'Peruvian and Inca music by
Carlos Valderrama:
Primitive Age: Inca Prelude No. S

(Morninfir Prayer to the Sun«
Inca Rhapsodie No. 3. (An Inca T.eftend«Inca Nocturne No. 2. «Farewell.LoveSon«).
Cashua. (Inca Royal Dance«
Rhapsodie No. 4. (Inca Spanish*.Colonial Arc: Triste.Native Peruvian Air.

1. Colonial Son*. 2. Mazurka.
Peruvian Dance Rhythms. i,Arranged for

left hand).
Voicea in the Fountains of the Incas. (Peru-vian Characteristic Waltz).
Aeolian Hall, 3 p. m. Song recital

by Phoebe Crosby:
I Attempt From Love's Sickness to Flv.
. . . Henry Purcell
My Lovely Celia.George Munm
Phlllis Has Such Charmintr Graces,

Anthony Younf
Shepherd, Thy Demeanor Vary,

Thomas Brown
Canto d'Aprile: Dove Scintillano; Simi-

litudine .M. Enrico Bowi
Si Je Pouvais Mourir.Alfreilo BarbirolH
Au Bord de l'Eau.Gabriele Faiire
Tes Yeux . Rone llnoey
Le Chanson de l'Alouette.Eilouard I~«lo
Hymne au Soleil.Alexandre GoorR«
Stream's Secret... .Florence Neweli Barbour
Lullaby . Cyri! Scott
Her Rose .Whitney Coonù*
«Son« of the Open.Frank ldt Fora*
Do Not Go. My Love.U. HaReman
At the Well.H. Hagerasa

THURSDAY
Aeolian Hall, 3 p. m. Violin recital

by Madeleine MacGuig>«.n:
Sonata, D minor.Brnhm»
Menuet . Ravel
Waves at Play.Grass«
Butterfly. HtibaT
Zephyr .,.. Hubay
Concert» In A minor.Cecil Burloich
Slavonie Dances .Dvorak-KreislT
Sonara My Mother Sangr.Dvorak-Powell

Continued on next pargh


